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DKVOTED  TO  THE  CETERAL  DIFFCSIOX  OF  Mr«ICAL  IHFORMATIOST  A^O  BELI.ES  LETTRK8. 


FRIBTED  BT 

THOMAS  BADGER  JU^. 

Ofict  19i  Merchant' $•  Rovt.t  .opposite  the  MRS.  BILLINGTON.  I  tion  of  t!,e  his  Majesty  commanded  her  appear- 

East  side  oj  Fanueil  Hall,  paternal  appellation  of  Mri.  Billin^ton  was  I  ance  to  tf.ke  place  two  dajs  sooner,  a  circnmstanca 

Weichsell,  and  her  mother,  who  was  a  singer  of  some  j  highly  flattering  as  it  was  a  solitary  instanr;e  and  con 
JOHN  R  PARKER,  No.  6,  Milk-street....  Besien.  eminence,  dje  •  r  offspring,  Mr.  C.  Weich- j  trary  to  the  curtom  generally  observed  by  the  Bovc- 

EDVi'OH.  ahd  FROtKlETOR,  •«"»  ..st,  and  Mrs.  B.  were  young.  I  reign. 

To  whom  all  comrounioatio.M  must  bs  addressed.  'Ihesechlo  .  ere  trained  to  music  at  the  earliest  j  h  will  readily  be  conceived  that  Mrs.  Billington, 

passible  age,  and  even  performed  on  the  pianoforte  ,  ^  ^ 

FUBMSHED  EVERt  SATORDAT  AT  “"‘i  the  severest  e«e'ci.e  of  parental  authority,  omitted  no 

Two  Doilurs,  ufty  cents  per  auuiuu,  payable  in  ad-  theatre,  at  six  years  old,  at  a  time  of  .ife  when  |  pr(>paratory  exertion  to  ensure  her  success  with  the 

vance.  mcajiable  of  any  (  »„,pjce,.  Indeed  she  labour- 

-•  ••  -  - acquirements  deserving  public  notice.  Ik-  first  mas- 1  ^ 

FOR  THE  KUTERFEIAII.  ter  w.t  Schroetcr,  an  excellent  teacher  of  the  piano- 
A  BlllEE  HISTORY  OF  AiUSIC,  EKOM  TIJE  forte,  aud  her  father  superintended  her  musical  e.iu-  j  tp,.  of  her  former  favoured  compef 

EARldKST  AGES.  cation  with  a  degree  of  severity,  that  could  sca.cely  |  Wheeler' was  laid  on  the  shelf  as  lha  the- 

—  ConHnuei.  be  justified  even  by  the  proficiency  of  the  puril.  1  •  n„ri  .1.. 

STATE  OF  MUSIC  IN  HIANCE  DLlvENG  IHE  attained  the  perfection  that  Aii-  |  managers  again  wailert  on  Mrs.  B. 

XMI.LE.MLM,  W^eichsell  reached  upon  this  instrument.  At  fourteen  |  ^ 

noaieau,whenspraking(.flhe  music  ofh.s  con  -  *he  came  before  the  public  as  a  singer,  at  Oxford,'  i  ^,.estioned  her  cautiously  respecting  her  ex- 
try,  compares  It,  Irom  Its  great  ml.  nority  to  the  lu.l-  .uar^jed  Mr.  Billington,  then  a  peif  r- 1  p^^tafion-.  and  she  rath,  r  in  jest  than  earnest  de- 

ian,  to  tlie  bobblirigs  of  a  Ijt  goose  altempling  to  .  v.  ,  (|,g  double  bass,  who  carried  her  iiuiuediaUlj  i  {  .  t'  .u-an'*  '  and  a  b  i-fit  f'r  *he 

but  ill  some  of  his  remarks  w  .r  li-.Q  b.m  lajing  j  to  Dublin,  when- she  commenced  her  theatrical  career ^ 


Btographical  notieet  0/ Mara^  BiUington  and  Cuta-  for  the  Wednesday  night,  but  the  name  of  Mrs.  Bil- 
./  lington,  I;.)e  Mis»  Weichscll,  having  caught  the  alten- 

MRS.  BILLINGTON.  tion  of  t!.e  Kinr,  his  Maiestv  commanded  her  arrnear- 


ruBMSHKD  EVERT  SATDRDAT  AT 

Two  Doilurs,  ufty  ceots  per  auuiuu,  payable  inad- 


FOR  THE  EUTERPEIAII. 

A  BRIEF  HISTORY  OF  MUSIC,  FROM  TIJE 
EARl.lKST  AGES. 

—  CovHnuti. 


XVII.  CE-NTUKY, 

Roiieau,  when  speaking  of  the  music  of  his  coun¬ 
try,  compares  it,  Irom  its  great  ini.  riority  to  the  lU.l* 
ian,  to  tlie  bobblirigs  of  a  fat  goose  altempling  to  fy. 
but  ill  soiite  of  his  remarks  ne  li-id  h.m  lading  the 


chief  (aiilt  if!  the  language,  and  he  seems  to  think  it  in  the  opera  of  Orpheus  and  F.iiry dice.  Here,  per-  tonishment,  they  imn.edialely  complied,  and  they 
only  adapted  to  a  rjur/rtijr,  or  a  Chaii^.n  a  Table  ;  |,ups,  for  the  only  period  of  her  life,  she  was  doomed  volunlarii,  gave  her  a  second  night  in  re* 

aud  indeed,  it  i.  always  in  a  M-rious  or  leuder  1  nncli  to  suffer  mortification,  in  the  greater  applau.-e  and  re-  extraeinin-ry  emoinment  they  had  deri- 


optra  that  the  ear  •eeuis  most  utfeiided 


spent  Obtained  by  Miss  W  heeler,  a  singer  much  infer!-  exercise  of  her  taUnfs. 


Poets  ol  every  nation  should  be  careful  to  reject  as  1  or  to  herself ;  and  such  was  the  effect  on  the  ardent  i  ^  . 

,  ...  I  •  ,  ,  r.....  ,  ,  During  this  .season,  although  hrr  theatrical  duties 

much  as  possible  all  iiiharmoiiMus  letters  :  M  unites  I  mind  of  .Mrs.  Billineton,  tliiit  it  had  well  nigh  been  ...  ... 

,  ,  .  ,  u  ..  t.  I  ,  •  ,  .  .  .  •  ' I  were  unreinitted,  she  never  relaxed  from  the  most 

the  lips  ta  a  close,  and  siiners  us  only  to  breatlie  1  n  :  the  occasion  of  her  quitting  the  stage  in  disgust.  ,  ,  ,  ......  .  . 

,  .  ...  ...  .  .  ,  .  , ...  ....  .  ..  sedulous  general  pursuit  of  the  knowledgeandprac- 

and  C  sends  lorth  hissing  sounds,  but  A  as  sounded  I  he  reputation  of  Miss  Wheeler  procured  her  an  en-  ..  .  .  o.  .  .  ..  ... 

.  .  .  _  bee  of  her  art.  B he  laboured  incess.intly,  and  recei- 

iD  tall  and  of/,  affords  a  pure  and  open  passage  to  the  gagenient  at  Covent  Garden  Theatre  for  three  years :  . ,  r  .  u  •  i.  i-  .  .i.. 

I ®  J  •  ved  lessons  of  Mortellan,  an  Italian  master  of  celebn- 

voice  ;  the  same  may  be  said  of  O,  but  ail  letter,  that  Mrs.  BiUington  followed  her  to  London,  and  n.  soon-  England.  The  theatre  had  no 

are  confined  to  a  small  ,  an  of  the  mouth  produce  na-  er  had  she  arrived  than  Mr.  Harris,  the  propnetor, 

■al  sounds,  and  require  a  person  often  to  resort  to  and  Mr.  Lewis  the  man  ger,  waited  upon  her  with  a  instruction,  of 

tl.e/ake//o.  4  neat,  clear  and  articulate  prouuncia-  proposal  for  her  to  play  ‘hree  nights  So  short  a  trial  Saccl.ini,  the  composer  Thus,  she  conUn- 

honofeoDsonant.  should  also  be  particularly  attend-;, he  positively  refused,  expressing  her  desire  to  snbsti-  from  the  first  to  fortify  and  enrich  her  natural 
ed  to  ;  “  acetnl"  according  to  an  ancient  maxim  » 1.  tute  twelve  nights,  ,in<^er  the  apprehension  that  her  omariHri.t,  of  hii.h  science, 

the  soul  of  speech.”  |  too  anxious  solicitude  to  ph  ase  her  countrymen  an  example  to  be  followed  by  every  student  who  as- 

It  has  been  said,  that  singers  are  in  general,  so  in-  ^  ni'frht  defe.t  her  first  efforts,  Buch,  indeed,  was  her  character  of  a  polished  and  expressive 

attentive  to  every  thing  but  the  sweetness  of  ttieir  distrust  that  she  roii«ideied  this  as  a  final  experiment, 
own  voices,  that  they  will  slip  a  syllable  from  any  1  *•'*!  *1'*  I****!  determined  in  the  ev.  nt  of  any  failure 

verse  they  are  singing,  without  perceiving  they  have  i  cither  in  the  case  of  self  possession  or  of  deficiency  of  At  this  time  Madame  Mara  arrived  in  England,  un¬ 
done  so  ;  but  we  find  many  who  shew  a  most  exact  powers  and  altaiiiiiients  to  quit  the  profession  of  an  equalled  in  tUe  eminence  she  had  attained.  In  1785 
Ttti'Utioii  to  accent,  and  even  pronounce  every  sylla-  i  actn-ss  at  once.  They  proceeded  to  di.-cuss  the  the  subject  of  our  memoir  made  her  debut  at  the  con 

ble  most  distinctly _ Purcell  that  charming  composer,  '  terms  of  her  eng-igement,  and  she  desired  a  salary  of  cert  of  an*  irnt  music.  Mara  herself  it  said  not  to 

Pan  ell  to  justly  styled  by  all  lovers  of  good  mu-  twelve  pounds  per  week,  to  which  the  managers  ob-  have  beheld  her  reception  quite  unmoved,  and  some 
‘i«,  the  pride  of  England,  was  accurate,  happy,  and  '  jected  as  being  the  highest  sum  then  given,  and  as  the  disputes  even  arose  respecting  place  and  pre-emi* 
touching  in  the  expression  of  his  words.  Handel  was  remuneration  assignt  d  to  Miss  VV  hecler,w  hose  reputa.  nence  in  the  seats  of  the  orchestra,  a  species  of  con- 
»  foreigner,  and  his  erroneous  pronunciation  often  tion  was  so  high  and  so  esta^'lished.  The  comparison  tention  very  unworthy  the  trancendaut  abilities  of 
caused  him  to  make  mistakes  in  the  accenting  of  oiir  '  was  unfortunate,  it  irritated  .Mrs.  B.  and  she  insti  ntly  these  gifted  indiridiials. 

isngiiage,  so  that  he  sometimes  made  long  syllables  declini  d  to  enter  into  any  permanent  contract.  She  Mrs.  Biilingtoii's  fame  continued  to  spread  while 
•lisrt  uiid  short  ones  long;  giving  accents  and  long  :  consented,  however,  to  appear  for  the  twelve  nights,  her  never  ceasing  ardour  and  assiduity  were  day  by 
•'otes  to  syliabli  s  and  words  which,  iia  reading  woujd  and  was  advertised  for  the  part  of  Rosetta,  in  .Arne’s  day  enlarging  her  stork  of  knowledge,  acquirement. 


the  lips  tB  a  close,  and  timers  us  only  to  breathe  1  b  '  tlie  occasion  of  her  quitting  the  stage  in  disgust.  ,  ,  ,  .  ,  .  . 

...  .  J  ..  .....  ....  .  ..  sedulous  reneml  pursuit  of  the 

and  L  sends  lorth  hissing  sounds,  but  A  as  sounded  I  he  reputation  of  Miss  Wheeler  procured  her  an  en-  .  a.  .  . 

. .  .  .  .  tic*’  of  her  art.  Bhe  labonrfd  ir 


an  example  to  be  followed  by  every  student  who  as¬ 
pires  to  the  character  of  a  polished  and  expressive 
singer. 

At  this  time  Madame  Mara  arrived  in  England,  un- 


k  rronounoed  with  rapidity- 


opera  of  "Ltve  in  a  Village.”  She  was  annonnred  )  and  facility.  She  was  a  constant  performer  at  tl.e 


cour.  rts  of  the  motropoli*,  and  *he  .ung  at  the  me-  Mr.  Brown,  wl  ..e  work  on  the  Mructure  of  the  To  tuk  ►D.Ton  op  tu.  KUTERPKUn. 

n.<>ru!)Ie  We.tn.inMer  Al.hej  p<  rforinancer.  She  re-  Italian  opera  wa.,  the  subject  of  «  letter  in  jour  No.  5 

maincd  at  Cou  nt  (Jardi  n  till  1703,  when  she  adopt-  last  Review,  has  endeavoured  to  ch  m  the  d.de.eu,  Pir-Whoever  attended  a  rehearsal,  a  concert  or 
cd  a  resolution  to  retire  irom  public  life,  which  .he  parts  of  such  a  performance  according  to  sentiments,  .n  oratorio,  with  an  txoectatioi.  of  being  uniformlj 
vaiiiljiniazinrd  she  had  firmness  enough  to  adhere  to.  but  without  going  into  a  to.  minute  refutation  of  h,s  pleased  with  everj  part  of  the  entertainment?  If 
At  the  instigation  of  her  hiisb.ind  and  her  brother  she  opinion,  1  must  enter  my  dissent  to  his  classification,  even  the  execution  of  the  instrumental  performers, 
w  a.  induced  to  make  a  rontinent.il  tour,  with  a  view  too  general  for  practical  nurposes  among  l.nglish  proves  faultless,  yet  how  often  do  the  vocalists  mis. 
solely  to  amusement,  and  to  this  intent  she  dec  lined  singers,  and  not  suited  to  the  circumsUiire.  wt.ich  take  the  expression  of  the  subject  and  fail  to  render 

all  Utters  of  introduction,  intending  to  travel  incog-  accompany  our  concerts.  In  Ilalj  the  division  of  mu-  it  interesting  or  intelligible  to  their.auditors  !  To  pr.. 

nito.  For  some  time  they  succeeded  and  pas.ed  slcal  labour  is  more  complete  than  am  ng  ourgelves,  serve  sweetness  of  tone,  true  intonation  just  arlicu- 

alon- without  notice;  but  at  .Naples,  the  English  and  the  duty  which  devolves  upon  public  singers  far  lation,  accent,  emphasis  and  pronunciation  of  the 

''  .  ...  ,,  .  j  .u  •  less  complicated.  Our  English  performers  of  emi-  words,  and  an  ap-eeabl.  and  expressive  utterance  .f 

Ambassador,  ^ir  7N .  Hamilton,  penetrated  their  se-  f  .  .  .  .  .l  •  ,  .  i.  r  j-  .  , 

.  j  j  j  m  u  \t.  vvf  nence  have  sometimes  been  called  upon  to  sing  in  the  them,  is  surely  a  task  of  no  ordinary  magnitude.— 

rret  and  persuaded  Mrs  H.  and  Mr.  M.  to  perioroi  '  °  r.  .  .  .  •  i  . 


in  private  before  the  King  and  Quc.en,  at  Caserto,  a 


church,  the  theatre,  the  orchestra,  and  the  chamber.  But  what  is  there,  short  of  this,  that  can  constitute 


country  residence.  3'he  gratification  they  received  it  is  their  constant  task  to  study  and  to  execute  real  excellence  ;  or  secure  the  peculiar  objects  con- 
induced  their  Mai^Mies  to  request  Mrs.- Billington  to  in  the  concerts  of  London  and  at  provincial  meetings,  templ.ted  in  vocal  music  ?-It  is  true  that,  without  ^ 
nerforniat  flic  (Ireat  Theatre  of  St.  Carlo,  then  compositions  selected  from  anthems,  from  oratorios,  these  qualities,  we  may  occassionally  find  soniething 


thoairhl  to  be  ti.e  finest  ojiera  establishment  in  the 
wcild.  She  accordingly  in  May,  1794,  made  her  de- 


aud  from  operas,  indeed  from  tbe  writings  of  all  mas-  to  interest  us.  We  may  admire  flexibility  of  voice, 
ters  of  all  nations  and  in  all  styles.  The  serious  sing-  rapid  and  uncommon  divisions,  florid  embellishments 


’/  ’  j  1  er  of  tbe  for*  ign  opera  is  rarely  crtilcd  upon  to  exert  or  variations  of  plain  song,  or  extraordinary  flights  of 

hut  in  Inn  di  Cailro,  which  wa*  composed  expressly  5  1  J  _ ^  o..,  r.- _ _:iit. 


ON  STYLE  AND  MANNER. 

-  ConcludtJ. 


...  ’  ...  i  ,  ,  hstaent*  in  any  other  place  than  upon  the  stage,  execution.  But  these,  though  few  seem  willing  to 

for  her,  by  the  Maestro  Francesco  Biaffrhi,  who  wrote  J  »  .  L  i-  •*  i.  i  •  j  . 

^  .  ...  .i-.  f  I  •  and  still  more  rarely  in  any  other  composition  than  1  believe  it,  are  muck  more  easily  acquired  than  tht 

an  opera  worthy  the  supcreminent  t;>ihty  of  his  pnma  ,  j*  i  r.*  r  .  ,  j 

‘  '  ’  I  r  •  1  J  1  an  opera  song.-  Hence  there  is  not  only  at  present  a  more  radical  qualities  of  style  ;  and  no  sooner  do 

donna.  Iltr  success  wa*  complete,  for  indeed  her  »  -j-.ei,  .u.e 

.  '  greater  command  of  style  and  of  makiier  required  in  they  become  common,  than  they  cease  to  please  us  : 

celebrity  bad  made  her  name  known  in  Italy,  and  .■  .  a  *  r  .i  .i  i. 

^  u  an  English  singer,  but  also  a  modification  depending  and  not  unfrequently,  they  become  absolutely  di*. 

previous  to  her  quitting  England  the  \eiiefunAmbas-  »  i  a  jy  j  .  j 

•  .-11.  .  upon  the  place  in  which  his  powers  are  exercised,  gust  mg. 

sador  had  been  in  treaty  with  her  to  accept  an  engage-  '  •  .  d  •  j  -r  i  •  .  t.  ,  .  ,  , 

,  ,  ,  For  tins  reason  I  shall  first  class  the  style  and  man-  Besides,  if  our  admiration  is  to  be  exclusively  fixed 

ment,  which,  however  she  broke  to  be  comtimckd.  r  .w  i  .u  ,  i-.l  •  •  . 

’  _  ner  according  to  the  place  in  which  the  performance  is  on  tne  eiegance  or  the  art  of  the  iniitiral  orator,  what 

‘  ~  v77~m^  V V 1  held,  and  which  BO  considerably  affect*  the  mode  of  then  become*  of  Id*  subject  ?  Or  rather,  if  he  truly 

ON  SI\L.Ai  .1^.  ^  ^  ^  singing,  that  1  am  not  sure  whether  the  adoption  of  subject  and  wishes  his  auditors  also  to  feel  it 

one  u  t  .  g,|f|j  jt  classification  may  not  be  found  more  perfect  how  can  he  expect  to  accomplish  his  object  by  an  ex¬ 
it  follows  then  that  tbe  manner  of  a  singer  must  than  that  according  to  sentiment,  for  tlie  Intensity  of  chisiv*  atti  ntion  to  the  mere  superficial  qualities  of 

very  much  depend  upon  the  style  which  he  adopts,  |  the  expression  of  the  sentiment  depends  much  upon  ?  9hallhi*mannerbecurtoM»/ypathetic,tfAm- 

and  111*  choice  must  necessarily  be  giiidei  by  (he  tal-  the  place.  It  is  true  in  an  oratorio  we  meet  with  •uhliine  or /rieo/ouslf  beautiful  ? — The  pioo* 

ents  with  which  nature  lias  fitted  him  ;  but  since  cul- 1  light,  and  in  aii  opera  grand  compositions  ;  but  never-  Christian,  at  the  altar,  asks  for  seiitioieiit  and  fi-eling, 

tivation  can  do  so  miicb  for  the  mere  voice,  perhaps  (heless  they  are  tinted,  as  it  were,  in  their  expression,  |  patriot  asks  for  enthusiastic  recollections  of  “other 
the  range  of  a  performer  must  be  determined  rather  j  by  the  place  and  the  occasion.  The  church  is  opened  !  the  jaded  amateur  whose  sickij 

by  the  faculties  of  the  mind  than  by  any  power  or  fa-  j  only  for  religious  service*  ;  in  (he  theatre  we  are  exci-  |  »vn*ihility  compel*  him  to  feed  on  luxurious  superfiui- 
cility  of  execution  ;  these  being  but  secondary  con-  ■  (q  various  emotions ;  (he  orchestra  admits  of  a  must  someiimes  find  himself  overjoyed  where 

siderations.  Experience  shews  us  that  scarce  any  j  „,ore  universal  range  than  either,  yet  reduced  in  fer-  j  there  is  such  a  dearth  of  plainer  and  more  healthful 
one  singer,  of  whatever  eminence,  has  risen  to  (lie  (op  vency  below  the  church,  and  raised  by  dignity  above  diet. 

of  his  art  iii  more  than  one  style,  Imited  there  are  the  theatre. — All  these  derive  from  their  public  na-  4N  hat  then  is  the  real  use  of  florid  embellishments 
cause*  which  render  the  possession  of  a  diversity  of  ture  a  peculiar  character,  while  the  music  of  the  of  song  ? — Undoubtedly',  if  they  are  to  make  their  ap- 
lalents  almost  impossible.  Like  judgment  and  wit,  chamber,  on  the  contrary,  like  the  interrourses  of  to  u*  as  rational  and  sentient  bt-ingx,  (hey  must 

tlia  powers  which  constitute  the  one  destroy  the  oth-  private  life,  and  like  the  finer  jeharitie*  of  domestic  restricted  to  principles  somewhat  anaUgous  to 
rr.  The  mind  must  be  directed  and  confined  to  one  affection,  is  most  familiar,  but  most  chastened  and  those  that  regulate  the  use  of  figurative  language  in 
pursuit.  1  would  therefore  here  only  recommend  the  most  refined  ;  yet  they  all  recur  to  the  same  grand  rhetoric  and  oratory.  They  may  be  made  to  illus- 
studerit  to  fix  his  first  attention  on  the  great  style,  to  principles.  Considering  then  thegrra/  and  the  oma.  (rate,  and  beautify  ;  but  not  to  create  a  subject, 
study  princi['le.s,  and  to  form  as  correct  and  pure  a  mtnitd  ttylet  as  the  leading  distinctions  of  the  art,  Figures  khould  be  appropriate  and  apparently  un¬ 
taste  as  possible,  for  if  nature  should  have  denied  him  |  and  regarding  manntr  as  soniethiiig  peculiar  and  sought  for.  Elegant  figures  are  found  to  flourish  most 
(hose  power*  which  are  nece.ssary  to  maiatuin  the  i  proper  to  the  individual  performer  in  its  exercise,  1  in  the  regions  of  the  firau/tPul;  and  bold  and  striking 
highest  r.tiik,  he  will  descend  to  any  siibordinale  sta-  j  shall  in  my  next  letter  go  on  to  discuss  (he  modifica-  ones,  in  those  of  (he  pcUhrtic  and  tublitne  ;  w  hile  the 
tion,  With  advantages  not  commonly  enjoyed  by  those  j  tions  which  arise  from  place,  under  the  titles  of  the  P^ain  didactic  or  narrative  scarcely  admits  of  any  fig- 
with  whom  he  is  to  contend  ;  while  on  the  contrary,  Church,  the  Orchestra,  the  Theatre,  and  the  Cham-  ure*  at  all.  ^^'hen  dwelling  on  the  beauties  of  • 
if  he  lie  too  iinirh  employed  in  the  practice  of  the  her.  JduticaX  HirUu.  T1M07T1EUS.  landscape,  for  instance,  we  do  not  wish  to  contem* 

met  hanical  parts  cf  the  art,  he  will  become  attached  - - - - -  „„  earthquake  or  volcano  ;  and  when  these  sub- 

bj  habit  to  iiift  rior  excelltncit  *,  and  can  never  ele-  Prolography—hir.  Brugner,  former  protessW  in  the  fime  object*  have  once  t;.ktn  possession  of  us.  we  sr* 
vate  hi*  mind  to  the  ronteiiiplatioii  ol  (he  acccooi.  Academy  of  Nanci,  Las  lately  read  lectures  at  Cene-  as  little  prepared  to  ^eli^h  the  beauties  of  the  siir- 
p’.ishments  (hat  are  the  most  truly  desirable  of  attain-  va  and  Lausanne,  on  Protography,  or  the  art  ef  I’ri-  rounding  scenery.  Much  less  can  we  ever  listen 
ment. — Ceitain  qualilii  s  are  requisite  to  (he  perfec-  mitive  writing.  The  inventor  of  this  method  j.n.fes.  wilh  jiatienc.e  when  a  narrator  of  some  plain  tiid  sim- 
tion  of  every  style.  I'he-e  w  i.l  he  detailed  at  large,  se*  to  designate  by  a  single  stroke,  every  sound  of  th<  |  pk*  matters  of  tact,  endeavour#  to  work  them  up  int® 
wlien  we  speak  of  (lie  natural  and  acquired  powers  voice,  or  each  movement  produced  by  one  of  the  or-  raf>i<!  conceits  ns  he  proceeds. 

which  con.^titulc  a  singer,  in  the  division  of  (Lis  titlei  gans  of  speech.  He  has  taken  for  the  ground  work  of  Nor  it  l|  soflictent  (hat  figures  are  natural  and  sp* 
1  purpo‘e  not  to  enu-uer.ite  the  p  irticular  faculties  confirmation  of  his  characters,  the  form  of  (hose  or-  propriate  in  their  kind  ;  (hev  shnuld  also  he  s|urirp1/ 
wltili  are  e«*enli.il  to  cich,  but  to  lay  down  the  p  in-  gans,  the  character  of  which  is  intended  to  represent  used.  Evm  in  (he  A-^;hI;^u1,  there  may  he  toogr<»t 
t  ildes  of  them  all,  which  arc  alike,  and  differ  only  in  :he  sound  In  these  respect*  his  plan  is  described  a*  j  a  i  rofuslon  of  onuiinnt  He  whose  descripth*' 


I  being  navel,  ingenious  and  just 


overtUps  the  mvdtely  of  nature^  leads  us  to  doubt  tbe 


STT'JlOa.IL  3nTT'STV!LIS'5ITSS‘I> 


f(>r 


rf»)i>jr  oJ’iti*  fet-liiig*  or  the  |>ro|)ritt^  of  hi>  dert  rip- 
tion.  aitd  con»e<|tif titlj  l■clille«  u»  to  withhold  frojA 
bini  the  hoiuit^e  of  our  »jriu|>i«thiea. 

Jiow  if  we  night  be  perriiittcd  to  applj  with  tom* 
liniitatiou  thexe  few  xiiujde  nnd  well  etiHblixhed  prin- 
ciplex  to  the  •iibjeci  of  niuxioHl  rxpri'xxion,  it  would 
bf  fBsy  to  explain  the  rrdxon  why  innxiriiinx  »o  often 
fail  III  tht'ir  atteinptx  to  pleaxe  :  and  thix,  as  it  wouiti 
driuonstmte  that  the  art  of  pleasing  is  dilTicuIt,  would 
tia*e  a  tendency  to  induct  the  one  party  to  apply 
themselves  more  successfully  to  the  true  prnicipiesof 
Uitr,  and  the  other  to  be  more  indulgent,  liberal, 
tnd  explicit  in  tkex  style  of  critisisin.  3.  P.  M. 

TO  BB  CONTINUED. 


ATTEMPT  ON  HANDEL’S  LIFE. 

At  his  arrival  in  Hamburg,  he  found  the  opera  little 
inferior  to  that  of  Beriiii.  A  great  master,  Keinhard 
Kxixer,  patronised  by  the  Duke  af  MccklenWargh, 
wax  its  director  ;  and  the  concern  was  in  a  flourish* 
inn  state.  Reiser,  however,  a  man  of  gaiety  and  ex- 
pen'T,  became  so  reduced  in  his  circumstances,  as  t<> 
be  under  the  necessity  of  absconding.  Upon  this 
occasion,  Handel,  who  hitherto  had  only  played 
a  violin,  contended  with  the  performer  cf  the  aecond 
hitrpsichord,  for  Reiser’s  f>lace.  The  struggle  was 
arduous.  But  Handel’s  already  well-known  abilities 
biassed  the  numerous  auditory  ;  who  with  their  im¬ 
portunate  clamoura  fortified  his  pretensions,  and  roii- 
itrsined  hia  competitor  to  retire.  But  hit  defeated 
opponent  yielded  indignantl3r,  and  resolved  on  re- 
Tftipre.  Accordingly,  one  evening,  when  the  opera 
was  over,  he  followed  hia  rival  from  the  theatre,  at  a 
convenient  place  made  a  pass  at  him  with  his  swords 
and,  but  for  a  uart  of  the  piece  performed  that  eve* 
nin»,  which  Handel  happened  to  have  under  his  coat’ 
would  probably  have  terminated  his  existence. 

Violent  measures,  whether  they  fail  or  succeed,  are 
ifldom  moderate  in  their  consequence.  The  attempt 
at  Handel’s  life  was  obliged  to  produce  his  death,  or 
hi!  immediate  elevation.  Whatever,  before,  was 
thought  of  his  talents,  the  malignity  of  his  antagonist 
raised  them  itill  higher  ;  the  opera  managers,  young 
u  he  was  then,  regarded  him  as  qualified  to  be  their 
composer  ;  and  in  a  few  weeks,  a  youth  of  fourteen 
justified  their  honourable  opinion  of  his  abilities,  by 
producing  a  piece  that  ran  thirty  nights  witbonr  inter. 
iLmion. 


MOZARTS  ritFCOClTY. 

The  acute  observation,  power  of  ahs’raction,  and 
•omprehensive  intellect,  of  Moiarf,  were  strikingly 
irinced  in  the  faculty  he  possessed  of  writing  exlern- 
[0  accompaniments.  A  naked  air,  or  melody, 
vhelh* r  I'al.rtii,  or  of  any  olln-r  de«rrip)t  t  ir,  pl.is'ni 
isd'li-nly  bi  fore  him,  he  would,  without  once  ‘lopi’inu 
iiis  pen,  write  part*  fw  oil  Hie  in«lrnmeni-!  in  j.rssence 
•'the  largest  cnriipiiiiy.  I'lie^ thf.roovh  koowle/lge  ol 
•  b4nd,aod  tlie  ropid  and  a  cnr.ite  <  unn  pti.in  n*-  <■  ' 
••ryto  this,  W.I'  truly  wonderful  in  a  hov  not  isirned 
twelve  ;  and  cotresj  onds  with  I, is  idiilifs  to  flires-t. 
»•  that  age.  ,i  niiiiieroii*  ori  !,c«tr:«,  'nth*  perfimihne 
eraiuas.  fl.isown  romno‘i*ion,  prAdn-ed  forth. 
•Itiiicati'n  of  the  shiir.h  of  Tht  0/fham,  and  .e- 
Ptaicd  btlore  the  imperial  court. 


llAbDN’."  AUAULMICAL  EXERCISE. 

The  university  of  Oxford  sent  Haydn  a  doctor’s 
di|  loina.  Nevertheless,  it  was  expected  that  pr»  for- 
inn  ;  he  should  transmit  a  specimen  of  his  musical 
qualifications  He  accordingly  sent  one.  consisting 
of  a  composition,  to  constructed,  that  it  might  be 
read  in  any  way,  backwards  or  forwards,  from  the  top 
to  the  bottom,  or  from  the  bottom  to  the  top,  without 
being  divested,  either  of  air  or  harmony.  A  piece  so 
romjiosed  it  called  a  Canon  Canensant  .•  and  the 
following  is  Haydn’s  AcmdtmictU  Exereite. 


OR, 

MUSICAL  INTELLIGENCER. 


BOSTON,  SATURDAY,  ,  1821. 

THE  ORATORIOS. 

In  romplianre  with  a  request  from  several  corres- 
jxmdeiits,  we  insert  the  order  of  performancea  of 
the  respective  Oratorios  of  the  Handf.l  and  Hatdn 
SociETT  at  Boylston  Hall,  Boston. 

On  Tuesday,  November  14.  1R20,  the  first  Orato¬ 
rio  commenced  with  “  Thr  Lord's  Praytr,"  by  Den¬ 
man, — Grateful  notes,"  by  Carr, — “  ffe  sees  and 
he  helievs,"  a  Chorus  by  Bishop, —  “  Sound  an 
Atarm,"  a  Solo,  and  “  fVe  hiar  the  plesising  dread 
fill  tall"  Handel, — "Arpi.  Arm,  ye  Breve,"  Air,  and 
‘‘  fC'  ennie  tn  brighi  army,"  Handel, —  “  (irre  :he 
Lord  the  honor,"  Aud.riii,  by  Kent, — *•  f)  Icvely 
Prije-,"  Duet,  Har'b'l-  — "Gome  street  String," 
llrtVi’u,  and  "Th'  intTr-  itons  ieori-\"  l.y  Haydn. 

Pan  2d— “  Tvlol  Lcl  pse,"  11  .ndel,— “  O  first 
erea/'d  beam,"  Hand*  I — “  Thi  11  ty  one  of  hrnet," 
Air — “7’o  fame  imv.'  rtal  go."  Iliindei — “  7'be  hiid 
i  >  lno*e  ,"  by  Brelh'uen — “  f!}oT\  to  God,"  AlfiVirl 
—  ‘  '/os'  be  14  frtl  appear,"  a  Trio,  and  “  7 he  Lord 
Is  g.eai,"  Haydu. — 


On  Tuesday,  Dec.  19tli,  18-20,  the  second  Oratorio 
commenced  with  Luther’s  judgment  Hymn,  “  Great 
Goduhat  do  I  set,"  “  Far  from  the  world,"  an  Air, 
by  Holt — “  If'hrn  winds  breathe  soft,"  W’ebbe — 
"Hear  my  cry,"  Hay — ”  To  thee  Cherubinis,"  Han. 
del — "And  God  said,"  Recitative — .Vote  heaven  in 
fullglory,"  Air,  and  “  the  Lord,"  Chorus  by 
Haydn. — 

Part  2d — “  H’e  praise  thee  O  God"  and  “  All  the 
eaj^h  doth  worship  thee,"  Handel — “//osc  willing  my 
paternal  love,"  Handel — Almighty  God,"  Mozart 
— “  When  .Marshall'd  on,"  Air,  Granger — “  Break 
forth  into  joy,"  Chorus,  Handel — “  In  rosy  munlle," 
Recitative— “  By  thee  with  bliss,"  a  Duet,  and 
“  Forever  blessed,"  a  Chorus,  by  Haydn— •'  Peace 
and  Holy  Lore,"  an  Air,  by  Bray,  and  Beethoven’s 
concluding  chorus  in  the  Mount  of  Olives,  “  Aoie  the 
work  of  JVan's  Redemption." 

The  third  Oratorio  Tuesday  January  16th,  com¬ 
mences  with  “^The  great  Jehovah,”  a  Chorus,  Han¬ 
del — .4h  1  wretched  IsrasL”  Air  and  Chorus.  Handel 
— “Behold  darkness  shall  cover,”  Recitative  and  Air, 
Handel — “  For  unto  us  a  child  is  born,”  Chorus. 
Handel — “He  was  despised,”  Air,  Handel — “  Lord 
have  raerey  upon  us”  Mozart — “Thou  shalt  shew  me 
the  path  of  life,”  Blake — “Ho»v  beautiful”  Air,  Han¬ 
del;  “  Their  sound  is, gone  out”  Haydn  ;  “  On  thee 
each  living  soul  awaits,”  Haydn  ;  “  Achieved  is  the 
glorious  work”  Haydn. 

Part  2d. ...“Thus  far  onr  cause,”  Handel ;  “O  thou 
bright  orb,”  Handel ;  “  Behold  the  listening  Sun” 
Chorus,  Handel;  “Child  of  mortality.”  Air  and  Cho¬ 
rus,  Bray;  **  What  though  I  trace,”  Air,  Handel - 
“O  Lord  in  thee  have  I  trusted,”  Handel  ;  “Of  stars; 
the  fairest,”  Duett  and  Chorus,  Haydn  ;  “  But  who 
shall  see,”  Air,  Stevenson  ;  “  Worthy  is  the  Lamb,” 
Handel ;  Amen  Chorus,  Handel. 

MUSICAL  NOTICES. 


The  Beethoven  Fociett,  at  Portland,  gave  a  per¬ 
formance  of  Sacred  Music,  from  the  Handel  and 
Haydn  Society  Collection  of  Musio,  puhl^^hed  in  thi* 
town. 

Mr.  Cartwright  has  been  perforrriwg  npon  Lie- 
Musical  Glasses,  at  Salem,  with  much  sucres*.  Wg 
understansl  he  purposes  giving  ewe  more  exhibition 
at  the  Mariboroiigh  Hotel,  prior  to  his  leaving  tide 
town  ;  due  notice  of  which  will  be  given  in  the 
newsf.apcrs. 


LOSTdN  'IHEATRE. 


ON  MONDAY  KVF.NING,  Jan.  15, 

Will  be  presintcd,  the  Comedy  of 

rilE  K  IIOUL  FOR  |S(  A>:D\Lr 

Sir  Petf  r  T-azIe,  '  Mr.  J.  B  irnes.. 

Lady  Teazle,  Mr«,  J.  Dunies. 

AiUr  whi  I',  the  Musical  riiftrlaiinueiit  of 
TdL  iT  RMiKE  GA'I  E, 

lilr.  J.  Carowt, 


Busby. 


Crack. 


o'ii  anrsioAii  ’iTra'SaailQTSHSiE’j}* 


‘  <  *> 


THE  JiOUqUET, 


Here Jlotc'rt  unnumbered  ihetr  colors  unite^ 

Some  pink,  and  some  purple, some  blue  and  some  white, 
Some  damask,  some  yellow,  some  green  and  some  red, 
Their  fragrance  alternate  diffusively  shed. 


Fur  tuk  el’tkrpuad. 

To  J*^t. 

Where  ts  your  tirarl.'^ 

Whcrt  those  ringlets  are  reciiiiitig — 

With  that  snowj  brow,  uiy  1'  air  ; 

Where  those  mild  blue  eyes  are  shining — 

Ladt,  ah,  mj  heart  is  there. 

Where  that  cherub  smile  is  placing-'  - 

Where  those  lips  of  coral  are — 

From  thee,  uerer  is  it  strajing, 

Lai>t,  ah.  tis  alwajs  there. — 

Where  that  lovelj  cheek  is  glowing — 

Like  a  rose  at  morning — where 

Music  from  those  lij)s  is  flowing — 

Laut,  ah,  nij  heart  is  there. 

From  thee,  nothing  can  it  serer, 

Joj  or  grief  with  thee  'twill  share  ; 

Where  thy  form  is,  ever, 

V\  ill  this  faithful  heart  be  thkre.— 

ROMEO. 

STANZAS  FOR  MUSIC. 

From  a  willow  suspended 
A  Minstrel's  harp  sung; 

All  its  music  was  ended, 

Its  chords  were  unstrung  ! 

The  youth  went  to  sound  it— 

How  sweetly  ! — had  fled. 

And  the  dowers  tliat  still  crowned  it. 

Were  faded  and  de  ad. 

His  fond  hopes  were  thwarted. 

Whs  best  knew  its  tone, 

And  among  the  cold>hearted 
He  wandered  alone. 

VN'ith  no  star-beam  to  brighten 
His  path- way  of  pain, 

Nor  one  kind  ray  to  lighten 
Griefs— cbcrisbtd  in  vain! 

Yet  not  always  dejected, 

Aud  long  had  be  roved. 

Not  always  neglected. 

Unknown  or  unloved  ; 

But  the  few  who  had  proved  him. 

Were  far  o’er  the  wave, 

Aud  the  one  that  best  loved  him, 

W  as  laid  in  her  grave. 

For  this  in  his  sadness 
1  he  l^  re  he  foreswore  ; 

And  the  bright  beam  of  gladness 
Fell  on  him  no  more. 

Now  sweet  vigils  lie  keepelh 
Where  woe  cannot  come  ; 

And  beneath  the  sod  sleepeth 
The  sleep  of  the  tomb.  ~ 

Foote  being  asked  by  a  holy  to  tran-I.^te  a  physi- 
•tail's  motto,  which  was,  "A  uiiniiae  salus’'  iietjuick- 
rSpUed,  “God  help  the  puticiit." 


MISCELLANY. 


FOR  TUB  EUTERPBIAD. 

THE  LADIES'  MAN.  No.  1 

Ladies  are  now  a  most  respectable  portion  of  read¬ 
ers,  both  in  understanding  and  numbers,  in  conse¬ 
quence  of  modem  improvementB  in  female  education. 
The  columns  of  Newspapers,  the  pages  of  the  Reviews, 
the  volumes  of  Scott,  Byron,  buckminster,  and 
Chalmers,  the  history  of  the  Pilgrims,  the  debates  in 
the  Convention,  the  speeches  for  and  against  the 
Queen,  all  things,  indeed,  in  literature,  politics,  or  re¬ 
ligion,  are  now  thoaght  proper  subjects  for  femenine 
as  well  as  masculine  attention.  The  republic  of 
Letters  has  citiaens  at  the  present  day  of  all  genders, 
except  perhaps,  the  neuter.  The  truth  of  these  ob¬ 
servations  is  so  well  established  that  it  is  remarkable 
the  journals  now  publishing  take  so  little  notice  of  it, 
and  contain  so  little  matter  addressed  to  this  nume¬ 
rous  and  most  important  class  of  readers,  Although 
with  the  other  sex,  thej  participate  in  the  great  in¬ 
terests  ef  mankind  ;  there  are  subjects  peculiarly  ap¬ 
propriate  to  their  duties  and  situation  in  society,  and 
the  occasional  discussions  of  such  subjects  in  parts  Of 
the  |>eriodical  publications  of  the  day,  which  may  be 
allotted  to  them,  may  supply  new  and  interesting  top¬ 
ics  of  conversation,  and  perhaps  contribute,  if  gener¬ 
ally  practised,  to  the  pleasures  and  advantages  of  the 
fairer  half  of  th«  community. 

I'be  first  steps  in  almost  all  the  sciences  were 
small,  improvement  has  been  gradual.  The  attempt 
now  made  to  induce  authors  and  editors  to  devote 
some  of  their  daily  labours  to  the  benefit  or  amuse 
ment  of  the  fair  sex  will  probably  have  little  merit 
but  its  novelty.  Better  writers,  aud  those  to. 
whom  are  open  tho  columns  of  journals  much 
more  extensively  circulated  than  (he  F.uterpeiad, 
may  be  willing  to  take  example  from  this  buuible 
beginning ;  and  I  may  live  to  witness  the  good,  socie¬ 
ty  may  derive  from  a  scheme,  in  which,  if  there  are 
hut  few  prises,  the  blanks  will  cost  nothing.  Ladies 
I  know, do  not  give  much  credit  to  the  protestations  of 
disinterestedness,  with  which  their  male  friends  con¬ 
stantly  offer  their  services,  but  as  a  proof  of  mine,  I 
bestow  these  writings  unto  all  editors  and  printers, 
who  may  think  them  worth  the  notice  of  women,  and 
have  nothing  better  of  their  ohd  ready  for  publica¬ 
tion. 

I  am  encouraged  to  hope  for  the  assistance  of  a  few 
crusty  old  bachelors,  and  sprightly  old,  fl  beg  par¬ 
don)  1  mean  sprightly  virgin  wts,  from  whose  accu¬ 
rate  observations  and  aggregated  wisdom  I  trust  my 
readers  will  derive  much  edification,  and  if  hy  any 
mitchance,  an  illnatured  remark,  or  some  scandalous 
anecdote  should  happen  to  be  detected  in  my  num¬ 
bers,  I  shall  rely  that  they  be  attributed  to  the  right 
source,  that  is,  to  any  other  source  but  tiieie  my  re 
spccted  friends.  , 

A  few  matrons  be<ides,  whe  have  devoted  much 
time,  both  to  the  literature  of  the  day,  and  te  the 
education  of  their  children,  will  probably  embrace  the 
opportunity  of  more  widely  diffusing  those  learned 
remarks,  and  those  profound  diss  nations  upon  the 
coroparitive  merits  of  school  masters  and  educatioa- 
systems,  with  which  they  fill  the  delighted  ears  of 
their  company. 


I  have  also  a  frolicsome  cousin,  from  whose  lively 
ehat  i  am  to  receive  those  nice  tit-bits  ef  scandal, 
which,  without  the  least  spice  of  bitterness,  are  hand¬ 
ed  round  the  saloons  of  Boston,  like  sentiments  en¬ 
veloped  in  sugar,  and  almost  as  witty  ;  and  she  has 
assured  me  upon  her  honour,  that  in  detailing  the  sto¬ 
ries  to  me,  she  will  not  add  but  little  more  than  ha^ 
to  any  of  the  particulars.  Whether  1  shall  communi¬ 
cate  what  she  tells  me,  must  depend  upon  cirenm- 
stauces,  as  must  also  the  frequency  with  which  I,  or 
my  coadjutors  appear  before  the  public. 

JUST  PUBLISHED,  AND  FOR  SALE 
BT  the  Subscribar,  at  Mr.  Mellish's  store.  No.  m, 
Cliesnut-street,  opposite  the  State  House,  and  by  Mr. 
J.  L.  FREDERICK,  Music  Seller,  No.  53,  South 
Fourth-street,  a  Selection  of  Scottish  Airs,  for  the 
Flute  and  Violin,  No.  1.  Price  fifty  cents. 

This  selection  of  Scottish  melodies  will  be  complet¬ 
ed  in  two  small  volumes  fitted  for  the  pocket,  sod 
which  may  be  purchased  or  subscribed  for  either  tin. 
gly  or  togetlier,  and  will  form  a  neat  pocket  volume, 
of  144  pages,,  and  will  contain  about  300  tunes. 
Each  vol.  will  consist  of  three  numbers,  at  50  cents 
caeh — and  there  will  b«  from  40  to  60  tunes  in  each 
number. 

Vol.  1st,  will  contain  the  Scottish  Songs,  or  those 
tunes  which  are  adapted  for  singii^  and  sung  to  the 
verses  of  Bums,  Ramsay,  M'Niel,  Tannahill,  &c.  tic. 
The  third  number  of  this  volume  will  contain  variii- 
lions  to  some  of  the  airs,  and  will  also  contain  a  few 
of  the  most  popular  Irish  Airs. 

Vol.  2d,  will  be  devoted  to  those  tunes  which  cor- 
stitiite  the  Scottish  National  Lance.-,  the  Reel*, 
Strathspeys  and  Jigs-  1  hese  tunes  are  equal  to  the 
,ongt  in  melody  and  harmony,  and  the  Dances  are 
spirited,  graceful  and  animatiii?.  The  figure  of  tie 
Keel  anu  Stiathspeyis  the  si.me,  and  it  is  very  siiiipli ; 
an  explanation  and  description  of  it  will  be  given  ia 
ihe  first  Dumber  of  Vol  2d. 

The  S(raths|)ey  forms  a  beaiififiil  miikical  more- 
ment*— when  not  danced,  i*  may  be  played  slow,  and 
and  in  a  plaintive  style — when  plaved  for  the  dance, 
it  lias  a  degree  of  time,  winch  correspond*  se.irly 
“  Allegro  Affetfiioso."  The  Reel  i*  always  pliieed 
quick — Reel  t-me  f  orresprnding  w  ith  '' JUl  gre 
.Assai.'*''  J  \S.  h  I N  L .4  V SO ,N .  hh tla'telph/a. 

A  selection  of  Scottish  Songs  for  the  Voice  and 
Piano  Fur'i,  with  the  occasioiKtl  iiUroduction  of  a 
Keel  and  Str..tiispey,  is  in  prt  puration. 

-  'll  wne  fifft  generally  introduced  by  the  famons  Niel 
Gow.  aud  h.is  its  name  Ironj  a  district  in  -Scotland,  cal¬ 
led  Strathspip',  or  tile  coonlrji  on  the  bunks  of  the 
Spey,  where  it  was  originuliy  invented 
The  above  i»  for  sale  at  Vo.  6,  Milk  street,  Boston. 

M.USIC  F.NRAVINO. 

GEORGE  BACON,  Mus  e  Engraver  No.  1«8, 
South  third  stieet,  Philadelptiia,  offer*  hi*  wrvices  to 
the  .Author*  and  Publishers  of  ..Music,  in  tha  United 
States  ;  and  pledges  himself  to  execute  their  works 
with  elegance  and  on  reasonable  terms. 

— For  sale,  Music-plates,  and  Music  Punchsi 
furnished  on  short  notice  Dect  9th. 

MUSIC  TUITION. 

MIS^  HEWITT,  Organist  to  the  Handel  and 
Haydn  Society,  and  of  the  first  church,  solicit*  Ih* 
j  encouragement  of  her  friend*  and  the  public  in  her 
j  profession,  as  teacher  of  the  Piano  Fort,  Organ, Harp, 
j  and  Singing.  Application  to  be  made  at  .No.  31 
I  Feder.al -street,  or  at  the  Franklin  Music  Warehouse, 
No.  6,  Milk-street. 

PRINTING, 

j  IN  ALL  ITS  VARIOUS  BRANCHES,  VEAThf 
EXECUTED  AT  THIS  OFFICE. 


